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ABSTRACT

N"t“(m.‘ll. S‘lldlf,glc Rgsculch lllSlI'll.llIOHS make deliberate changes through the development of
economic sy.s'lun.s that |)roy|dc opportunities for small businesses in the national economy to el;courage
s bl o, S o ool o s Sl

E ‘ gt r. Strategy for Increasing Productivity of Creative Industry Batik
Exprcssn‘o.n. ‘ol '];I ‘u'l}s(?r‘mt:l El{llun'c 'Rcahzul!on of L‘cgal Protection through Development of Community
Based Green Entreprencurship. Problem formulation: Is the condition of traditional batik handicraft
industry currently still quite potential to be developed and how the protection of law of traditional batik
creative industry when it can increase industrial productivity community-based resource management
efforts and cultural expression of the form of legal protection? Indonesia regulates traditional cultural
expression under the scope of copyright law, under the Copyright Act of 2014; the period of protection of
traditional cultural expression takes place indefinitely. The copyright of traditional cultural expression in
Indonesia is held by the state. Batik as a traditional cultural heritage associated with batik there are two
important things namely Batik Making and Batik Motif, both of these are cultural heritage that has been
handed down by generations known by the people of Indonesia.

Keywords:  Traditional Cultural Expression

INTRODUCTION

Indonesia is one of the countrics governing the protection oftrnditiquﬂ cultural exprcs§ions'un('l_cr
the scope of copyright laws. In addition to Indonesia, scchal other countrics sqch as AL]\sIt(rnl.lal,(I\lllgg;:)l]Z:,
Congo, and Ghana also manage traditional cultural expressions as part of copyrvlght [Pa;x Ull‘l. ‘h( hws.
Basically traditional cultural cxpression is not cxactly ]?1:otcctcd under the scopc 0 .cqpying AWS.
Copyright law fails to provide adequate protection for traditional cul.lural ‘cxprgs_bxorwls.‘"l"llyswlj ;)L(wrtcc:ssic())n::
of the focus of copyright protection contrary to the nature of pro(’cct;.c;l;) ;)‘11 lx;\:)lll]ngga)ytit;hl[u((uUI$C ‘2(”4).
In 2014, UUHC 2002 was repealed and replaced by [L?W no. 28612 f vvlt . dilion'lﬂ cultural expression”
In the Explanation of Article 38 UUHC 2014 slz{tcd: [‘h‘c mcaj\lrlg 0'l ldb'\l b;)lh oral and written, in
includes onc or a combination of forms of expression a5 follows: “X“,“l \:Ic]r”:c. Dy wOrka 6F
the form of prose and poetry, in various themes anfl conle{nll.of. m;:::ﬁ:ml B f\Gaubinslion oot
informative narratives; music, including, inter ‘illl‘d, vocals, m? g n‘lppet o ws and folk plays; ar
E‘Olion, incjuding among|GHEES, i tl(}eaécf, ”:lfrlrl]lgrllrsl?oﬂl:u;r?fdc of kv,u‘riuus materials such as lcathcr‘,
oth in ! dimensions and three - ation thereof: and traditiona
wood, b:::ﬁb?c;,mnlocflall\:w;tonc, ceramic, paper, textile, ctc. or any combination

810



ysih EBES CONFERENCE - BERLIN PROCEEDINGS - yojme 2

MAY 23-25, 2018, BERLIN, GERMANY

ceremon =>- s o ;
Affairs No. 9 year 2014) * Socio-cultura] elements in creatj gulation of the Minister of Home

1 roducts are usin talent and communi 1 1 e, B cin : . '
supenor p 8 3 . g S - r unity Institutions built and dev 1 N o m', B
wis = aracteristics . fage aSC Orl)led 0;1 the basis of local

jom denvi d from the ch acten and h ag well as local socio-cultural

conditions. Th.e expression of Indonesian traditj fisie .

reated 0 or 1?‘215;1'}’ i creative economy industry. In the ﬁelds(;?otoccc-mon.“c potential especially
industry Traditional Cultural }Expressmn has a very large contribution as aurlsm lndustr){ based tourisr_n
income. In the f?e]d of cr_eatlve economy industry especially handicraft Sohree of regional economic
Cultural Expression of batik handicraft is a product that has RNIICES base
country's foreign excf_lange. The problem occurs in tradition
Expressions (Expressions of Folklore) as one form of traditi

reditary cultural her
onal culture has pro

Traditional cultural expression certainly cannot be
protcction. If the protection of traditional cultural expressio

f traditional cultural expression t i :
deall.O e 4] . hat cannot _be protected and fall into the public domain. If
traditional cultural expressions are in the public domain then free traditional cultural expressions are used
by everyone and are very easy to exploit commercially and are vulnerable to being exploited i 1

; d Stephen Mclohn, 2005)* - . . g exp improperly

(Lorie Grahm?l an ph John, 2005)*. Copyright entails the fixation of creation in material form.
Fixation requirements \\'l'll‘prcvem traditional cyllural expressions from obtaining copyright protection
because traditionally traditional cultural expressions arc inherited instead of written or tangible. On the
other hand, because it is inherited in descending way, the expression of traditional culture is not original
(original), while a work can obtain copyright if it is original work and it is clear who is the creator
(Spangler, Stephanie, 2010) *. Traditional cultural expressions (in a broader sense, popular and popular
folk culturc) arc group-oriented creations based on the traditions of groups or individuals that reflect
community expectations as an expression of their culture and social identity and are generally transmitted
or orally transmitted through imitation or by other means, (Michael Blakeney, 2000) .

pr(.)tec.tec.i with a limited period of copyright
ns is limited by time then there will be a great

National Strategic Rescarch Institutions deliberate efforts to change through the development of an
economic system that provides opportunities for small businesses to take part in the national economy
will encourage the growth of entrepreneurial economy which will further encourage the emergence of
new ventures. Small businesses absorb large amounts of labor. Strategy for Increasing Productivity of
Creative Industry Batik Expression of Tradisoanal Culture of Legal Protection.

RESEARCH METHODS

The approach method used in this research is empirical juridical, that is the way 01'_procedure l.lSCd to
solve the research problem by researching the secondary data first to then proceed .wnh rescarchln:l__::t!w
primary data in the ficld. Primary data is data obtained dircct.ly from the community. So the emfmgal_
Juridical approach is a study that examines the rules of law which are then lmkcq with wd:Tla m-]fllgc,mv.l?ll
that live in the midst of direct society. Specifications the research used in the National bugteg!L | eb-Cill(,(i h
Institution js descriptive analytical, meaning that the results of this study altcmpt to pro_wdi at hor ouc_,[:;
Comprehensive overview of a condition or symptoms studied. This research is dgscnptwe f.u‘l‘Lx‘sF: Wi !
this research is expected to get a picture that is comprehensive .zmd systcrmnc.aboul pllc:}utlllonuc;[
Yaditional batik motif cspeciZlIy batik, then conducted an analysis to data obmm'ccll '1{:1( Y:lnwzlld?’n:is
Problem solving. The type of data used in this study is primary data and sc.condqf')’ d.ku}?w:imo;' i’ro‘u;am
% obtained from the rescarch location. Primary data sources are c:‘btamcfl 'thI]]-{.\(l ELI\AES of Stagen

Ueau of the Office of Industry and Trade and Head of Department of‘boopfellag\gs ;lmmcm > e ond
°8ency. Head of Sub Division of Legal Services of the RCSIQUHI Office of the Dej ‘[ e desaEipliongor
uman Rights of Central Java Province. While secondary data is data that can §uppo; . Pljimury loaal
SUpport the completeness ‘of primary data. Sources of sccondary data obtained from: =
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erial is a legal material relating to '-he iSSu

w2t ed regulations under it and €S to be studied
gnd related I+5 other provisions that haye ;:ﬂmely Law no. 19 of 2002 on Copyright

rrelat . :
ation with the jssyes (o be studied,

: ditional culture that P traditional batik motify icy h the conside
nesian r2 X - that needs . s that hav ration
dor in the form of batik motif of Sfageni?,t;::on law. The object of thjs :c:;g?cﬁl:lsl(:;Ophlcz;: value as
¢ work of art of

.earC
ion O g i : o i ith i
Plrﬂoumcualnol;leritage to obtain and coltf:;a}lmmarv!)mk n;gnfs obecially batk i:Sl:Z:‘drg;:I:cs wn?h i oe
c b dpr v data, or d . €y as the nation'
py conducting interview in depth to the respondents orazlilt; ;:115‘::1: {0 the object to be studie, Or;:ali(t)lr;;
c

suage of Rescarch and Stages above for the fo tured using interview guidance tool

L4 : 3 llowing . ..
Enn,ep,eueurshxp Training, Development of Learning M:t:;i?l):. Training Need Analysis, Design of

i isi ; dules), Jud , esign
est, Implementation Model, Revision, Evaluati (Modules), Judges and Limited Field
lEcCOmmmdmons and Reporting. on of Model Implementation and Design Devcleopml:nt,

TrainingiNeed Evaluation of Model
Analysis Revision Implementation
it and Design
Development

Design.of;
Entrepreneurship
Trainingan

% f’l:;‘q:ja‘{m ‘

Future 1: Research flow and research stages

Data collection technique. The research phase is done by applying quantitative descriptive
;pﬁroach. Design development stage by applying descriptive approach and Forum Group Desiccation,
;u;w‘:d by application of experimental design model with experimental method (single one shot case
o Y).' After an improvement from the limited Test. Then proceed with a broader test with the

Pefmental method (one group pretese-postest). Model validation stage with quasi experimental method

Pre Tess posses with control group design) or Evaluation stage. To encourage Small and Medium

€Iprises to be able to enter into export market, the first year is aimed at strengthening Small and
ovement of product quality.

:rdlum Enterprises in the field of management and organization and im‘pr |
tmc« are the steps in improving productivity as follows: Designing the design development by testing the
Judges or test in limited field on design feasibility to be implemented The limited field test used
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-shot case study experimenta] e

single-sho; . cthod by (est;

(esting Trial- Development of Design i o i’c:;stmg three tests ic: limited tegting i

activity improvement action of desjgn deve,lolpmecl‘:tt l]gcn needs revision accoldiné toncl:‘(I)l D e
N < . mpctence for

cOnditions there arc deficiencies ;
i|nprov¢ments. Design trials can be done by experiment

ssigns systems wi aci ’ en
of old des1gns sy vith new designs. Compare the

(bcforu‘-ﬂﬂel')- Comparing with the experimental group and t}

Design De\'/elopme.m, there needs to be guidance, supervis(ion “Zi control. group. In Implementation of

Desigh vahdﬂfloﬂ 1s: ’_I'he process of activity to assess whctl;earntlue:vjﬂu'zmOnl ion i

rationally more effe'ctl’\./e than the o}d One or not. Said rationally b:cSIgll dcs'lgn in thi§ new design is

pased on ranongl tl?ml\mg, not fagt In the field. Design validation is: f}‘:se this vahdatnop is judgment

hether the design in tl:llS. new design is rationally more ¢ffective s it 1el cI;roccss of activity to assess

pecause this validation is judgment based on rational thinking, bellum fac(iso' (})1ne or fiot. Said rationally,

Jone by presenting some experts or experts who are experie:;:ed for the ne In the field. Validation can be

known weakness and strength. Design validation can be done in dis\:uls)sri(:)iucft(-)rsu?n the ;{;xt (c:‘an be
s. The design

development of Batik Sukowati Sragen is expected to increase tl
he perf
what extent the changes occur. ’ periormance of export products to

ated for design

- patt ' ss and efficienc
Previous situation and after using the new desigjr/x

DISCUSSION AND RESEARCH RESULT

. 'Stratcgy is a set of actions used to formulate, implement, and evaluate managerial decisions in
achu.:vmg.com_pany goals (Hun{_zcr & .Wheelcn, 2003; Hunger & Wheelen, 2007). Strategy has a close
relationship with the concept of planning and decision-making, so that ultimately the strategy develops
into management strategy. The strategy management process consists of several stages, including
environmental observation, strategy formulation, strategy implementation and strategy evaluation (David,
2004; Hunger & Wheelen, 2007). The environmental observation stage is conducted to identify the Batik
Cluster Competitiveness of various cvents, developments and environmental changes that affect the
condition of the organization (Hunger & Wheelen, 2003; Hunger & Wheelen, 2007; Hill & Jones, 2009).
ation is the stage of decision selection in the selection of alternative strategies
to be used by the organization. The chosen strategy is the result of observation of the organizational
environment (Hunger & Wheelen, 2007; Thompson, 2010). The next stage is the implementation phase of
the strategy, which is the implementation stage of the strategy that has been formulated_ or planned.
Strategy Implementation is a process whercby management embodics its strategy and policies through
program development, budget and procedures (David, 2004; Harrison & Johq, 2009). The final stage 1
evaluation and control that is to compare the results obtained with. the d;snred results to provide llg
necessary feedback for the management to evaluate and take corrective action when treated (Hunger &

Wheelen, 2007; Hill & Jones, 2009).

The stage of strategy formul

aftsmen spread in batik

. - s e atik cri
Sragen regency has 4.542 units of batik business with 12,353 ba o District there

industrial centers in Plupuh, Masaran and Kalijambe sub districts. Especially for Mas batik craftsmen
are 2,567 units of batik business that is able to absorb the lz?bor of 7,233 PCOPIC.-_ S|l?g:rzjo;ncstic‘nml'kel
tvery month are able to produce as many as 1,201,500 pieces of batik mal;mrm o ally ;v01'ked et
Consumption such as Java and outside Java, while the export market has not ¢ ecrlx oi‘( )(;r[ market is not
he batik craftsmen Sragen until now is still doing the domestic market, whre “L”‘ lonly make batik
Al Small and Mcdilun Enterprises Batik Craft Industry in Sragen 1-'ege|l1ct)l/ :10:03'10 N make batik
Material that jg deposited to some famous batik shop to be uscd,ﬂS btikre'o u'(i‘ b Small and Medium
ClOlhe& Batik QUalil); Sragen ilLlS uniqueness or cash. The prod,mn|0n Of.b‘i“tl;l':;ﬂ beill“): P"i“ti“g‘ and batik
Merprises of Batik Craft Industry in Sragen regency are batik cap, b‘“l‘ o ’as batik-producing region
ik tulis and batik print) combination. Sragen regency im0 ,beeén" <,Ien bmik production is in great
™ distinctive characteristics of batik-batik in other areas SO that Srag

Cmap
d among consumers.
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Criteria of 'R‘C[.;lO"il' SlllN‘:riorll’roducl according to Regulation
g years 2014 arc: 1) the absorption of Joca| superior product labor ig

Jabor in the production area $0 as to impact on job creation and 311:(:.1'11 [;'m(luccd by utilizing skilled
Conm'bution to the cconomy is a prot‘lu.cl that has economic value to provide gz [h[(': !ocal et 2]
nkage 10 the front and backward, giving the effect of multipie cconomic 'mdm: llts " Sl Ay
cconomic benefits for _all sluk_choldcrs and regions that produce these cx;c]lcat e i n
cconomic basc scctor 1s a rcglonz}I sgpcrior product falling into the catego gfrt))mdu?(& “ chlon'al
Gross Domesl.lc Product qnd conlnl.m.lmg the most in the regional economy, 4r)ychc€vSaCbI5:Cl0f i Tiethe
rcgion.S supc'l'l(?f product is not a mining product and utilizeg renewable and cnvironmcntallm(;"a'nS :J};al e
aterials. Mm_mg goo.ds cannot be mc]ut.ied as a superior product of the region even thou }?itn'cn iving a
jarge cconomic contrlbutl_on to the region. 5) The socio-cultural clement of creating i rodlj glegZ
developing regional superior products is the use of community talents and institutions tﬂaﬁ are gmﬁ and
developed based on ]ocal_v‘vxsdom that is based on the characteristics and hereditary cultural hcritu:r and
jocal socio-cultural cgnd1t10ns. 6) Market availability is the ability of regional superior productiofoag
absorbed in local, regional fmd national markets and has the potential to enter the global market. The raxs
material 1S guaranteed its availability with competitive price, guaranteed sustainabi.lity and
environmentally friendly. 7) Capital is the availability and adequacy of funds for business smoothness for
investment and working capital needs. 8) The production facilities and infrastructure is the convenience
for the local superior producers to obtain production facilities and infrastructures at competitive and
accessible price levels. 9) The technology is relevant, effective and there are elements that are not easily
imitated. 10) Busin(-:ss management is the ability to manage the business professionally by utilizing the
talents and community institutions. 11) Price is the ability to add value and bring in business profit.

of the Minister of Home Affairg

Law No.28 of 2014 Article 38 of Copyright to traditional cultural expressions is held by the State.
States shall inventory, preserve, and preserve traditional cultural expression. The use of traditional
cultural expressions should take account of the living values of the carrier society. With regard to batik
there are two important things namely Batik Making and Batik Motif, both of which are cultural heritage
that has been handed down by generations known by the people of Indonesia. What is meant by "batik
art" is a contemporary batik motif that is innovative, present, and not traditional. The work is protected
because it has artistic value, both in relation to the image, style, and color composition. What is meant by
"other motif artwork" is the motif that is the wealth of Indonesian nation that is found in various regions,
such as songket art, ikat motive, tapis motif, ulos motif, and other contemporary motive, innovative, and
continuously developed.

What is meant by "traditional cultural expression" includes one or a combination of forms of
expression as follows: textual verbal, both oral and written, in the form of prose and poetry, in various
themes and content of the message, which can be either literary or informative narrative; music,
including, among others, vocals, instrumental or combinations thereof; motion, including among others,
dance; theater, including among others, puppet shows and folk plays; art both in the form of two
dimensions and three dimensions made of various materials such as leather, wood, bamboo, metal, stone,
teramic, paper, textile, etc. or any combination thercof; and traditional ceremonies. Wh‘at is meant by
"traditional cultural expression” includes one or a combination of forms of expression as follows: [r:.‘(‘[lllll
verbal, both orgl and written, in the form of prosc and poctry, in various themes and content of the
Message, which can be either literary or informative narrative; music, including, among othe.rs. vocals,
'MStrumental or combinations thereof; motion, including among others, dance; theater, mclt}dmg among.
Others, puppet shows and folk plays; il’l'[ both in the form of two dimensions and three (lim'cnsmns made ot
Various Materials such as leather, ;)voo(l, bamboo, metal, stone, ceramics, paper, t cxulcst ete. or‘ un')"
“OMbinagjop thereof: and traditional ceremonics. Tradition is a community cultural heritage ,I!]:l_[ I
m’rllllred and / or dévcloped sustainably across generations by a community of local c‘on]nul-r.ullci(_)f
lf’d'gcnous peoples. Traditional Knowledge Custodians and / or Traditional Cu!mml [:xp.rcs.smns’I :ult;
OMmunities of local communities or indigenous peoples residing within a particular territory, Whic
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10 m P1 E T ‘all
(i ﬂl]ﬂ(;,b B . C onscrvati(m i X \ Hodi ARG

precis . ;
praditional Cultural Expression cor 3
l”d nducted by cvery pers . i X S a form of ytilizat:
on or legal entity, both Indopec; ot 0F
> onesian and forejpn, i
oreign, in

'+ (o protect, maintain, maintai A
order 1O F ainte amtain and maintain the quality of Traditional
raditional Culty
re Expressi
sion value,

Regulation of the Minister of Justice and H i

property Communal  Traditional Knowledee of k:mmn . 'NO' 13 of 2017 Data

;..__-ricu“l"'“l knowlcdgc'; technical kno\vlcdgg; ccolo:v?::\'ll_lhl(?w’ i

el e SOnteps, JERTing) oo (nowledae relned 1o Gorose ot nclin

skills, { s s, learning; i < © ;

knowledge, medication knowledge inziudi?lgs;lrcclll'llttlcl:ia li .l\l:(‘“'Vledge;. comeal knoS\SIuerg;:? kgé):gh?w;

|1‘lil.lcd o Gc.l.wli.c Resources, local custmn;; ri‘te (mal;li%:;l‘;l]dcl;‘l:;lll)l:\%‘pmcc{jm’c's’ el ,as knowé:jcgae

snclfll_ urg:mlzzl_llgn system,  knowledge and bchavi:)ml imbits r;nm:ls', G ol cconomic system,

|md!i!“nnl mcdu:m_c: and / or, proficiency in making traditional lnaﬂdl' l?g " .and e erse

lr:ldmmm] }hodc of transportation. Traditional verbal t:::xtual Clllll:l"l| “IT l'cmfts, s ot o

art, traditional ceremonies, architecture, landscape; and / or otl;erh?‘grl;s;lg? ;e)?;:trmc3 i
ession according to

. ) ’ on Intellec Ual
]no\/ﬂ[lon, conCepts; Iearﬂing'
]

progression.

Traditional Culture Expressi . .
custodian, Traditional Culture l:l\l;:::::)|1Dl:):11h:.:’lcsnstlcf)‘:zn Nan.]c,Of Traditional Cultural Expression,
Defines article nominal a particular item or ob‘jcc; typiéallcl); ,Ollff Ic(:]f] a/ Is([))i?:tllt(':tr:]c,i E;l;’(Piadesscri}l)lﬁ(})1n AIEC}S
-tu'liclcs synonym: item, thing, object, artifact, comm‘odity, product a piece of writing i  tuded with othe
in 2 newspaper, magazine, or other publication. An article a ce ot ng Inclu.ded’wnh others
report, account, story, write-up, feature, item, piece, column, rl(:zlct\\:nlcdo(:::ﬁélctgl;x:c;:lztrzst SYlHOHYmI
p;!l"ugruph of a legal document or agreement, typically one outlining a single rule 0; re(?ul;iznc z'lt]§e -
O?IL.‘II-SL‘ undcr~ Article 7 of the weaty synonym: clause, scction, hsubscc?ion point iatcm ar': ;'Slz;n
division, subdivision, part, portion verbal bind by the terms ol a contract, as one,ot’amnjentice,slﬁp.‘g e
Protection Local regulations on protecting traditional cultural expressions need to regulate traditional
L:llllul‘;ll expression protection systems. Protection against traditional cultural cxprcss?ons is given to
utul‘l.u‘ml clements that have special characteristics integrated with the cultural identity of a particular
l‘l‘lkdl:lllz'“lllll)l“::lL:u\L\ ll :.md. coln'lpiled, developed, im.plemcnted and maintqincd within the scope of
o nm{mcmu‘ ‘1.on jllg‘um.t traditional cul(ure}l .ct‘cprcssxons can 'bc donc by: mvcntoxy, documentation,
P ‘.-.n;.g: p-uvcnllon and / or prohibition; qnd coaching. The con.uenl 9t lo.c‘"}l regulations
L‘Xlll‘CSSi()Ii lt:lt.lllf)nd‘l -cul.u_u-ul expressions IlCC('lS to mt{ludc an understanding of traditional cultural
copyriah ‘; \ ‘x.m-n.\ ‘o.t traditional cultural cxpression creations that are prolcct.«x.i, posscssed or llgldcg's of
“‘ildili:n-u Clu u‘admonal gtllluml expressions, mechanisms (')t'"explomlng traditional cgltural expressions,

al cultural expression protection systems, and prohibition provisions and sanctions.

1 the protection of traditional cultural expressions is as an
tection policy in the ficld of culture. The local
igher laws and regulations, but as part of the
and protection of traditional cultural
able both nationally and

uumn:"llllf)l,p.o‘\‘_ili“ll of Iogal r-cgulalions ol

resulation l\ ffllc'govcmmg intcllectual pr‘opcr.ly pro

intellectyy| . '}t]llll‘CLi to have substance conformity with the h '

“l"'k‘ss‘io; };“H’Cl‘l)’ l.ll\\' .\:ys_lcm, lh‘c rcgulullon‘(-m the ll[lllLil[IOI'l'  (RtEEte

illlcl"ll';li()l.h wall remain within the framework ol intellectual property law apphc
Aonally,

C()NCLUSI()N
er. Protecting and
f (raditional culture

1 of traditional cultural

1C Communily owi

ire is an identity for tl .
f the expression O

The exprecce: : -
V.‘L expression of traditional cultt 4
i Ing traditional cultural expression is very important, be_cﬂllS'C‘l -
et then the extinct identity of the owner community. The protectiol

Presey
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c'\Ptectioﬂ contradicts the focus of protection of traditional cylpyrg) eXpress; . e Sopyright
}])‘rr?x ditional Cultural E)fprcssmn Prote.ctlon through the establishiment ofa Region s Need 1o provide
he expression of raditional culture is the Protection of the identity ang identity ' I;rg.t?cm’f‘
i also the 1mp1€meptat10p of regional policy on the mechanism of yjiyac: ' ,; Gon, it
;mcllccmal property nghts.m the field of cultyre, The position of local regylayi D oton of
raditional cultural expressions is as a.n autopompus mle. governing intellecqyg] Property protection policy
o the field of Cu“ure'fj;he' loial 1egul§t1011 1 required to have sub§tance conformity with higher
legislation, but as part o the inte Iec.tual pr operty law system, the regplatlon of exploiting and protecting
raditional cultural expression shall remain wnthm.tl‘]e framework of Intellectual Property law applicable

both nationally apd mternatlonally. Batlk as a traditional cultural heritage as
two important things namely Batik Maki

. - sociated with batjk there are
ng and Batik Motif, both of these are cultural heritage that has
been handed down by generations known by the people of Indonesia.
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